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HomePod

The ultimate
music authority.

Built to bring out the best in Apple Music, HomePod is a key part of
an incredibly deep and intuitive music ecosystem that lives
everywhere you do." With Siri intelligence and access to virtually all
the world's recordings, it's like having a musicologist who helps you
discover every song you'd ever want to hear.
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Dilettantism and disciplines

“The amount of information that a single researcher
can process Is limited. This amount may even
determine the size of a discipline, which may be
defined as a coherent area of research that is just big
enough for one person, in one lifelong career, to
become trained in the basics and understand the
main literature. According to Ericsson, Krampe and
Tesch-Rdmer (1993), that might take some 10 000
hours of hard work]...]"

Richard Parncutt, Introduction: “Interdisciplinary musicology”, in Musica Scentiae 10/1 supp (March, 2006)
http://users.jyu.fi/~louhivuo/ESCOM%200ld/MusicSc/MssiO6/MssiO6EN.htm



Dilettantism and disciplines

[...T]hese points suggest that it is impossible for a
single typical researcher to produce interdisciplinary
work at the highest level. Collaboration between
representatives of the two disciplines in question is
usually necessary to achieve this goal. Each
participant should be primarily a specialist in a single
discipline. The recent expansion of research in most
fields has made this claim truer now than it ever was.

Richard Parncutt, Introduction: “Interdisciplinary musicology”, in Musica Scentiae 10/1 supp (March, 2006)
http://users.jyu.fi/~louhivuo/ESCOM%200ld/MusicSc/MssiO6/MssiO6EN.htm
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Modelling Musical Memory

What I learned:

Bigqer databases

Bigger data Amo&vsis
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Preterea omms ligatura aut est recta, aut obliqua.
Ligatura recta est quando note colligate recte sunt
protracte, ut hic patet:

|

-

|

Exemplum.

Ligatura obliqua est quando note colligate oblique sunt

protracte, ut hic patet:

st

De differentia
Capitulum .ix,

Et quoniam in -
prime, alique |

VEUNn G

=

i. o
r’ concurrentium.

L alique note sunt
me, ad sciendum que

sint note in quavesngsunwpramo de primis, secunda
de mediis, et tertio de ultimis tractabimus.

De regulis generalibus circa primas notas
ligaturarum cognoscendas. Capitulum x.

Igitur primo circa primas notas in ligaturis
cognoscendas septem regule generales assignantur,

An upright lignturé is when the notes ligated are drawn
in an upright fashion, as is clear here:

“ae ¥ ]

Exemplum.

An oblique ligature is when the notes ligated are drawn
obliquely to each other, as is clear here:

% .
E‘ emplum.

On differentiating the notes occurring together in
ligatures: Chapter 9 [ix]

And since in ligatures of this kind some notes are first,
others middle, and others last, in order to know what
the notes are in any ligature, we will deal first with first
notes, secondly with middle notes, and thirdly with

last notes.

On the general rules for ascertaining the first notes of

ligatures: Chapter 10 [x]
And so, first, seven general rules are assigned for

ascertaining the first notes of ligatures:
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in an upright fashion, as is clear here:
I Exemplum. ﬂm{
Exemplum.

9 Ligatura obliqua est quando note colligate oblique sunt
protracte, ut insequenti exemplo patet:-

An oblique ligature is when the notes ligated are drawn
obliquely to each other, as is clear here:

¥ De differentia notarum in ligaturis concurrentium, Capitulum

1.

T quoniam in ligaturis huiusmodi alique note sunt
E prime. alique medie. et alique ultime. ad sciendum

que sint note in quavis ligatura. primo de primis:

Secundo de mediis et tertio de ultimis tractabimus:
¥ De regulis generalibus circa primas notas ligaturarum

cognoscendas: Capitulum :x. : F | 44 = e 4‘ : M"w"
Gitur primo circa primas notas in ligaturis cognoscendas L g dmﬁmtlllﬂm.,qmmq

septem regule generales assignantur:
p Rima regula generalis est quod in omni ligatura
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in an upright fashion, as is clear here:

Jae i
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obliquely to each other, as is clear here:
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Does this mean |I've become
a computer scientist?

Or some form of IT services for musicologists?



Other things | worry
about
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Modelling Musical Memory

Albrecht Schneider
(ed.)

Systematic
and Comparative
Musicology:

Concepts,
Methods, Findings

PETER LANG
Verlag dor Waiersholten
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Transtforming Musicology

How can we share scholarship more effectively?



Transtforming Musicology

Can we connect collections so they can be investigated?



Transtforming Musicology

Can we share observations
at scales smaller than a journal article?



Transtforming Musicology

How can we share beyond academia
without being patronising?



Transtforming Musicology

Can we run a summer school workshop
without it all going wrong?



Transtforming Musicology

Thank you

Time for Professor Downie



